RE-RELEASES

Girlfriends

One of the key unsung films of ‘second wave’ 70s feminism, Claudia Weill’s
spare, funny and vividly authentic study of Manhattan best friends severed by
a sudden marriage, was a breath of indie fresh air in a decade of
backslapping buddy movies. As struggling photographer Susan (a thin-
skinned Melanie Mayron) tries to swap bar mitzvah portraits for a Soho art
show, and her BFF Anne (Anita Skinner) finds herself mired in motherhood,
Welll tracks them with the cool, Cassavetian realism she acquired as a
documentary maker.

Despite its sharp, lightly satirical snapshot of a scruffty, smoky, broke-ass
artists’ New York subculture that’s now extinct, Girlfriends’ rueful examination
of the competing tugs of art and family life feels fresh and undated. Like
Agnes Varda’s contemporary One Sings, the Other Doesn’t (1977), it takes
female friendship as seriously as a love affair, charting its joys, betrayals and
sudden jealousies scrupulously, a theme revived by Nicole Holofcener’s
Walking and Talking (1996) and Noah Baumbach’s Frances Ha (2012).
Mayron’s mobile face makes every conflicting emotion immediate, whether
she’s wrestling congratulations out of shock at a pregnancy announcement,
or smiling fixedly through that 70s staple, the smug honeymoon slideshow.

Kate Stables, Sight & Sound, December 2020

Stanley Kubrick: | think one of the most interesting Hollywood films, well not
Hollywood — American films — that I’'ve seen in a long time is Claudia Weill’s
Girlfriends. That film, | thought, was one of the very rare American fiims that |
would compare with the serious, intelligent, sensitive writing and filmmaking
that you find in the best directors in Europe. It wasn’t a success, | don’t know
why; it should have been. Certainly | thought it was a wonderful film. It
seemed to make no compromise to the inner truth of the story, you know, the
theme and everything else.

The great problem is that the films cost so much now; in America it’s almost
impossible to make a good film — which means you have to spend a certain
amount of time on it, and have good technicians and good actors — that
aren’t very, very expensive. This film that Claudia Weill did, | think she did on
an amateur basis; she shot it for about a year, two or three days a week.

Of course she had a great advantage, because she had all the time she
needed to think about it, to see what she had done. | thought she made the
film extremely well.

Extract from interview by Vicente Molina Foix in 1980, compiled by Nick Wrigley, bfi.org.uk,
October 2013

Allison Anders: I'll never forget seeing Claudia’s timeless, incredible movie in
the theatres in 1978. It was the first time | had ever seen a female friendship
presented in all its complexity: warmth, humour, sisterhood, competition,
jealousy, longing, rage and absolute acceptance and trust. The fact that a
woman had written and directed it was not lost on me: Claudia became a role
model. A beacon.



Melanie Mayron and Anita Skinner are so beautifully cast as roommates
Susan (a photographer) and Anne (a writer) who drift down different paths.
When Anne gets married, Susan is left behind to create her life in the
apartment they briefly shared. The journey of each woman is so unexpected
and gorgeously real. Sexuality is treated so beautifully matter of fact. One
scene with Christopher Guest and Mayron running playfully, naked in her
apartment, and hugging each other nude, is one of the most romantic sex
scenes I'd ever seen. So authentic. Weill's framing and long takes, use of
hallways and offscreen space was incredibly inspiring to me. | also love how
the film doesn’t need to trash the male characters to justify complicated
choices made by Susan and Anne. Looking at it today, Claudia’s work was so
ahead of its time. And this film is deeply timeless.

Greta Gerwig: \When | saw Girifriends, it felt like the film had been made just
for me. | can’t write about it in any analytical way, so here are just some
pieces that | love. | use character names because that’s how | think of them:

Susan’s face, when she smiles, is filled with such sheer joy it makes me
actually smile back.

Painting the red wall by herself. The way time jumps and then stalls. WWhen
Susan goes to see the rabbi for what she thinks is an afternoon fling, she
takes off her glasses. Then when he can’t do it because his family is there,
she hustles out of his office. Crying, she re-puts on her glasses.

How success doesn’t come all at once, it’s in fits and starts: ‘I'll never do
another bar mitzvah or wedding!” Susan says. Later, of course, she
photographs another wedding.

Even though she lies to get in to see the fancy art guy, he helps her out
anyway. Her: ‘| really appreciate it.” Him: ‘| know.’

The two gallerists both wearing never-explained neck braces. When you’re
young, you don’t know what in your life will turn out to be a lark and what will
become something solid.

The amount of time we get to be alone with our heroine.

The last shot, when Anne’s huslband comes home. Even though she’s sitting
there making fun of him with her old friend, she still gets up and leaves Susan
alone when he calls her name.

Sight & Sound, October 2015



GIRLFRIENDS

Director. Claudia Weill
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Editor. Suzanne Pettit
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Sound Recording. Maryte Kavaliauskas
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Cast

Melanie Mayron (Susan Weinblatt)
Anita Skinner (Anne Munroe)

Eli Wallach (Rabbi Gold)
Christopher Guest (Eric)

Bob Balaban (Martin)
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Amy Wright (Ceil)
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Russell Horton (photo editor)
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Ted Lambert (Rabbi’s son)
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Norma Mayron (Mrs Weinblatt)
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A Park Circus release

NEW RELEASES & RE-RELEASES

Girlfriends From Fri 23 Jul

Mandabi From Fri 23 Jul

I Never Cry (Jak najdalej stad) From Fri 23 Jul

Limbo From Fri 30 Jul

The Most Beautiful Boy in the World From Fri 30 Jul

Now, Voyager From Fri 6 Aug

The Story of a Three Day Pass (La Permission) From Sat 7 Aug
Censor From Fri 20 Aug

Souad From Fri 27 Aug

(Woman with a Movie Camera preview on Tue 24 Aug 18:00)

ORDINARY PEOPLE, EXTRAORDINARY LIVES
THE CINEMA OF MARTA MESZAROS

Diary for My Children (Naplé gyermekeimnek)

Sat 24 Jul 14:10 (+ pre-recorded extended intro by Marta Mészaros);
Wed 28 Jul 17:50

Diary for My Loves (Napl6 szerelmeimnek)

Sat 24 Jul 17:30; Sat 31 Jul 20:30

Diary for My Father and Mother (Naplé apamnak, anyamnak)
Sat 24 Jul 20:45; Sat 31 Jul 14:40

Nine Months (Kilenc hénap)

Sun 25 Jul 12:30

The Two of Them/Two Women (Ok ketten)

Mon 26 Jul 18:10

The Heiresses (Orokség)

Tue 27 Jul 20:30

BFI SOUTHBANK

Welcome to the home of great film and TV, with three cinemas and a
studio, a world-class library, regular exhibitions and a pioneering
Mediatheque with 1000s of free titles for you to explore. Browse special-
edition merchandise in the BFI Shop.

We’re also pleased to offer you a unique new space, the BFI Riverfront —
with unrivalled riverside views of Waterloo Bridge and beyond, a delicious
seasonal menu, plus a stylish balcony bar for cocktails or special events.
Come and enjoy a pre-cinema dinner or a drink on the balcony as the sun
goes down.

Join the BFI mailing list for regular programme updates. Not yet
registered? Create a new account at www.bfi.org.uk/signup
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BECOME A BFI MEMBER

Enjoy a great package of film benefits including priority booking at BF
Southbank and BFI Festivals. Join today at bfi.org.uk/join

BFI PLAYER

We are always open online on BFI Player where you can watch the best
new, cult & classic cinema on demand. Showcasing hand-picked
landmark British and independent titles, films are available to watch in
three distinct ways: Subscription, Rentals & Free to view.

See something different today on player.bfi.org.uk
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