MORRICONE

Tie Me Qp! Tie Me
Down! (Atame!)

Almodovar’s very dark romantic comedy concerns a troubled man who
kidnaps an actress in the belief that they are destined to be together.

An imaginative contemporary variation on the Beauty and the Beast story, the
film is seen by some as one of Aimodovar’s most romantic works. Morricone
channelled Herrmann’s Psycho for his score.
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A contemporary review

Taking the abduction plot that often motivates modern Gothic horror

(The Collector, Fanatic, Misery), in which characters are penned up in isolated
apartments much as eighteenth-century heroines were confined to unholy
convents or haunted castles, Aimoddvar here turns out a bizarre love story.
The put-upon Marina — who has already overcome the stigmas of heroin
addiction and porno stardom when the story begins — gradually, without
apparent irony, comes to love a man who ties and gags her whenever he
goes out. The plot reversal typical of screwball romance — from Bringing Up
Baby and Pillow Talk to When Harry Met Sally... — whereby a pursued partner
finds hate turning to love, is always sticky, and Tie Me Up! Tie Me Down! does
not handle it well, despite a fairly impressive sex scene reflected in the
ceiling's multiple mirrors. The protracted finale, with its contrived suspense
quirks and awkward plot hiccough as everyone suddenly goes to the country,
also fails to sustain the suspension of disbelief. The long, effective take in the
car on the way home, as Lola and Ricky establish a rapport by singing along
to a song he has been listening to on the Walkman he has earlier stolen from
her, only gives the viewer time to wonder how long Marina’s idyll with the
unstable Ricky will last beyond the happy fade-out. He may have
demonstrated his virtues by meticulously shopping for the most comfortable
gag money can buy, and furthermore proved the answer to any woman’s
prayers by being able to fix a perished tap washer, but Ricky is still a
psychotic given to casually beating up women.

However, credibility has never been a major concern in melodrama, and this,
despite its primary-coloured comedy, is essentially an attempt to fuse the
battle-of-the-sexes romance with psycho horror. The film-within-the-film,
Midnight Phantom, in which the girl lassos a scarred muscle man with a
telephone cord, is an amusing skit on the Mario Bava-Dario Argento style of
cosmopolitan Continental splatter, with Ennio Morricone providing a wittily
ominous score that recalls his work on 60s gialli, while the sequences
detailing Ricky’s obsessive quirkiness are reminiscent of Spanish precedents
such as Bell of Hell and Apartment on the 13th Floor. Several of the straight
Hitchcockian suspense sequences — the intercutting of Marina’s half-hearted
escape attempt with Ricky’s pursuit by the drug dealer, in particular — are
impressively mounted, and the early scenes between Victoria Abril, who is
edgily marvellous throughout, and the brooding Antonio Banderas, have a
nice uneasiness as she sullenly falls back on drugs and he subtly realises that
this won'’t be a simple kidnapping after all.



As with Women on the Verge of a Nervous Breakdown, the plot has as many
contrivances and coincidences as a classic farce, but here the references are
more to the thriller. Given the prevalence of the bondage theme, which has
brought the film into ratings troubles in the U.S., Aimoddvar surprisingly has
refrained from exploiting the fetish in the way that a Hitchcock or an Argento
might, reserving his regulation sleaziness for a funny little scene in which
Marina plays erotically in the bath with a toy frogman, and rigorously refusing
to give any erotic charge to the ropes and gags Ricky uses to keep Marina
under control. More surprising, perhaps, is the refusal to make anything of the
notion of ‘the ties that bind’, as Ricky’s idea of a perfect marriage, in which he
‘takes care’ of Marina and she has lots of children, is never explicitly equated
with his desire to control her physically. Given that Aimoddvar, with his
habitual distancing, is unlikely to be endorsing Ricky’s idea of women in
general and Marina in particular, it is odd that the plot bears the character out
without ever providing any explicit criticism of the outmoded and dangerous
ideas he represents. The film would be less uncomfortable if Ricky were
admirable in the beginning and psychotic at the end, but comfort, perhaps, is

beside the point.

Kim Newman, Monthly Film Bulletin, July 1990
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