FRANCOIS TRUFFAUT: FOR THE LOVE OF FILMS

The Story of Adele H.
(L’Histoire d’Adele H.)

Francois Truffaut on ‘The Story of Adele H.’

It was in 1969 that | first felt | wanted to make a film whose heroine would be
Adele Hugo. | had just read in the collection ‘Bibliotheque Introuvable’
(Editions Minard) the biography of Adele as reconstructed by Miss Frances
Vernor Guille, professor at Wooster College, Ohio.

While working on the script for The Wild Child from Dr Jean ltard’s memoir,
we discovered, Jean Gruault and |, the great pleasure to be had from
organising a fictional story on the basis of real events, taking pains to invent
nothing and not to alter the truth of the documentary material.

First making certain that Jean Gruault shared my enthusiasm, | made contact
with Miss Guille, who was enchanted by the project right away, then with
Jean Hugo, who showed himself at first reserved and even reticent. That is
understandable: the true story of his great-aunt was little known. It brought up
a kind of family secret and | think that Jean Hugo was also troubled by the
possibility that Victor Hugo himself would be shown in the film. | took pains to
reassure him, promising that | would spare him the spectacle of a bearded
bit-part actor prancing in and announcing: ‘| am Victor Hugo,” and that | even
planned to work out a screenplay without ever showing his great-grandfather.
| finally asked him to let us draw up a first draft which would be submitted to
him in a year’s time.

Then | took on three films, but between each shooting | still moved ahead on
the script of Adéle. Our first treatment having won Jean Hugo’s approbation, |
asked Suzanne Schiffman to join forces with Gruault and me. We had
decided to carry the screenplay right to its end, but we became aware that, if
it is difficult to construct a unified plot involving a dozen characters whose
actions intersect, it is almost as difficult to write an intimist film putting a single
character on screen.

Yet, | believe it was that solitary aspect that attracted me most in this project.
Having filmed love stories with two persons and with three persons, | felt as if |
were attempting a passionately interesting experiment in tying myself down to
a single person devoured by a one-way passion.

If | have to sum up in seven points what attracted me in the story of Adele
Hugo, they would be:

1. This girl is alone throughout the story;

2. She is the daughter of the most celebrated man in the world;
3. That man is spoken about but never seen;

4. Adele lives under false identities;

5. Driven by a fixed idea, she pursues an unattainable goal;

6. Not a phrase, not a gesture of Adele’s has to do with anything else but her
fixed idea;

7. Even if she is fighting a losing battle, Adele shows herself continually active
and inventive.



| am not unaware that everything one writes, everything one films, has its
significance, but | must confess that, as for me, emotion precedes the general
idea and it is most often because of what is written about my work that |
discover the subterranean reasons that led me to choose one subject or

another.

Years pass, | make good fiims and bad ones, but all freely chosen, and | am
indeed obliged to realise that only the realm of feelings engrosses and

interests me.

Working in a more instinctive than intellectual manner, | do not understand
what my films mean until two years after their release. This delayed
enlightenment constitutes a help rather than a handicap, because it seems to
me | just wouldn’t have the enthusiasm to go out morning after morning and
shoot a film whose entire meaning has been settled in advance.

Obviously | am certainly beginning to recognise that | make only films that
show what is askew and painful in certain family or love relationships. | am led
to go back, for the heart of each film, to the same conflict between definitive
feelings and provisional feelings, thus to film always the same heartbreaks.
Those interested in that kind of thing — the gentle description of violent
emotions — will say that these are all variations on a single theme; those who
are bored by such things will say I'm repeating the same drivel.

The Story of Adele H., which resembles a piece of music for a single
instrument, does not need long preliminary explanations. Let it be said only
that, decidedly incapable of making fiims ‘against,’” | continue to film ‘for’ and
that | have the same love for Antoine Doinel, Catherine, Montag, Julie, Muriel

Brown, Victor De I’Aveyron or Adele H.

‘Pourquoi ce film? Pourquoi pas,’ press book of the film
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Jules et Jim (Jules and Jim)

From Fri 4 Feb

Philosophical Screens: Jules et Jim

Thu 10 Feb 20:20

The Representation of Women in Truffaut’s Films
Fri18 Feb 18:20

THE LITERARY TRUFFAUT

Anne and Muriel (Les Deux Anglaises et le continent)

Sat 5 Feb 12:20; Thu 17 Feb 17:50 (+ intro by actor Kika Markham); Tue
22 Feb 20:25

Fahrenheit 451

Sat 5 Feb 20:45; Sun 13 Feb 12:40; Sun 27 Feb 18:40

The Story of Adéle H (L’Histoire d’Adéle H)

Wed 9 Feb 20:55; Sat 12 Feb 20:45; Sat 19 Feb 18:20

The Green Room (La Chambre verte)

Thu 10 Feb 18:20; Tue 15 Feb 20:40; Wed 23 Feb 20:40

THE HITCHCOCK TRUFFAUT

Shoot the Pianist (Tirez sur le pianiste)

Tue 1 Feb 20:50; Fri 11 Feb 18:30; Sat 26 Feb 13:20
The Bride Wore Black (La Mariée était en noir)

Fri 4 Feb 20:45; Sun 13 Feb 18:00; Sun 27 Feb 12:10
Finally Sunday! (Vivement dimanche!)

Sat 5 Feb 17:50; Sat 12 Feb 12:30; Sun 27 Feb 15:00
Mississippi Mermaid (La Siréne du Mississippi)
Sun 6 Feb 12:40; Fri 18 Feb 20:35; Fri 25 Feb 18:00
La Peau douce (Silken Skin)

Sun 6 Feb 18:20; Sat 12 Feb 17:20; Sat 26 Feb 15:30
The Woman Next Door (La Femme d’a coté)

Tue 8 Feb 20:30; Mon 21 Feb 18:10; Thu 24 Feb 20:30
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ROYAUME-UNI

A selection of 10 Truffaut films will be available on BFI Player
Subscription from January, and a selection of Truffaut films will screen

around the UK

BECOME A BFI MEMBER

Enjoy a great package of film benefits including priority booking at BFI
Southbank and BFI Festivals. Join today at bfi.org.uk/join

BFI PLAYER

We are always open online on BFI Player where you can watch the best
new, cult & classic cinema on demand. Showcasing hand-picked
landmark British and independent titles, films are available to watch in
three distinct ways: Subscription, Rentals & Free to view.

See something different today on player.bfi.org.uk

Join the BFI mailing list for regular programme updates. Not yet
registered? Create a new account at www.bfi.org.uk/signup

BFI SOUTHBANK

Welcome to the home of great film and TV, with three cinemas and a
studio, a world-class library, regular exhibitions and a pioneering
Mediatheque with 1000s of free titles for you to explore. Browse special-
edition merchandise in the BFI Shop.

We’re also pleased to offer you a unique new space, the BFI Riverfront —
with unrivalled riverside views of Waterloo Bridge and beyond, a delicious
seasonal menu, plus a stylish balcony bar for cocktails or special events.
Come and enjoy a pre-cinema dinner or a drink on the balcony as the sun
goes down.
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