ANIME

Patlabor: The Movie
(Kido keisatsu patoreba:

Gekijo-ban)

In a speculative 1999, and facing an oncoming typhoon, the Tokyo police
force finds itself caught up in a mysterious plot involving a suicide and the
suspicious reprogramming of thousands of Labors (industrial robots). The
classic precursor to the Ghost in the Shell series more than stands the test of
time, and justifies its revered place in the history of anime.

bfi.org.uk

And the Lord came down to see the city and the tower, which the children of
men builded. Go to, let us go down, and there confound their language, that
they may not understand one another’s speech. Therefore is the name of it
called Babel... (Genesis 11)

Set in Tokyo in the near future, the massive Tokyo Bay land reclamation plan
— known as the Babylon Project — is well underway, and a colossal maritime
maintenance platform, nicknamed ‘The Ark,” now stands in the middle of the
bay. One day, a man leaps to his death from the top of the Ark. His name:
Ei’ichi Hoba, the brilliant programmer who created the revolutionary HOS, or
Hyper Operating System, which was rapidly adapted by nearly all ‘Labors’ —
two-storey-high, advanced machines used in construction.

With such success, why would Hoba kill himself? Before a motive can be
found, strange things begin to happen... one after another, dozens of Labors
suddenly go destructively berserk, and it’s up to the Metropolitan Police Labor
Force’s SV2 team to clean up the mess. Subtly prodded by Commander
Gotoh, SV2 member Asuma Shinohara begins investigating these
unprecedented acts of violence.

While painstakingly investigating a mystery, Asuma uncovers that HOS is
Hoba's Trojan Horse — a lethal virus code that caused all 8,000 existing
Labors to go berserk en masse, resulting in the total devastation of Tokyo.
Asuma also suspects that Hoba committed suicide to protect something.
Why else would he kill himself at the Ark? Can the SV2 team wrestle
themselves — and all of Tokyo — free from Hoba’s nefarious trap?

This was the first theatrical release in the Patlabor franchise. Directed by
Mamoru Oshii, the movie was made in 1989 in response to the tremendous
popularity of the first series. Considered Patlabor’s first milestone
achievement, the film helped spur the franchise into a true anime success
story that remains popular to this day.

The world is now in the early 21st century. And looking back from that
vantage point, one is immediately struck by how prescient this movie was in
terms of story ideas and plot devices. This uncanny prescience is even more
evident in the central plot, where the 2nd Unit’s ultimate adversary proves to
be a computer virus embedded in the Labors’ operating system.



With viruses now sent as attachments to our email on a virtually daily basis,
there’s nothing remarkable about this concept. But remember that this film
was made in the late 1980s — a full five or six years before the age of the
Internet came into its own. And here’s an interesting fact that shows just how
cutting-edge this movie was: when the film came out, BBS users created and
distributed freeware that mimicked the startup screen for HOS just as it
appeared in the film.

History

Mobile Police Patlabor was born in late 1986, when screenwriter Kazunori [to,
manga author Yuuki Masami, mechanical designer Yutaka lzubuchi, and
character designer Akemi Takada presented the project to Bandai. They then
went on to found Headgear to produce Patlabor in its first incarnation, with
Mamoru Oshii coming onboard to direct. The initial instalment of the first
series went on sale in April 1988. Patlabor: The Movie first came along in early
autumn of 1988 and was released in theatres throughout Japan in July 1989.
The film won the Grand Prix at the 1989 Japan Anime Awards. This success
was followed by the TV series, which ran 47 episodes between October 1989
and September 1990. A post-TV series launched and ran at a nearly monthly
pace until April 1992, and sales of the entire Patlabor series reached one
million copies. Patlabor 2: The Movie was announced in the summer of 1992,
and opened in theatres in Japan in August 1993.

Mamoru Oshii (Director). After graduating from Tokyo Gakugei University,
Oshii first worked as a director of radio programming, but he soon moved on
to seek employment at Tatsunoko Productions in 1977. Some of Oshii’s most
notable works include Dallos (1983), Urusei Yatsura Movie: Only You (1983),
Tenshi no Tamago (1985), Twilight Q: The Labyrinth Files # 538, Reflection
(1987), Vival Ancestors (1989), Stray Dog — Kerberos Panzer Cops (1991),
Talking Head (1992), Ghost in the Shell (1995), Avion (2001), Ghost in the
Shell 2: Innocence (2004) and Tachigui — The Amazing Lives of the Fast Food
Grifters (2000).

Yutaka lzubuchi (Mechanical Designer). Izubuchi’s debut into the world of
animation started with his role as a contributing designer to the TV series
Tosho Daimos (1978). He rose to the position of main mechanical designer in
Mobile Suit Gundam — Char’s Counterattack (1988) and Mobile Suit Gundam
0080 — War in the Pocket (1989). In other notable works, |zubuchi was the
original character designer for the series Record of Lodoss War (1990), while
on RahXephon (2002) he worked as director, thus adding to his already
prolific resume.

Yuuki Masami (Manga Author). Upon graduating from high school, Yuuki
initially moved to Tokyo and was employed by a corporation with few ties to
the creative industry, but he moonlighted as a manga author following his
debut in the animation magazine, Monthly Out (published by Minori Shobo) in
1980. In 1988, he embarked upon the manga adaptation of the Patlabor in
Weekly Shonen Sunday (Shogakukan). Since then, Yuuki has moved on to
authoring works such as Jaja-Uma Groomin’ Up! (1994) and Birdy the Mighty
(2003).

Kazunori [to (screenwriter). [to’s debut as a screenwriter was with the TV
series Urusei Yatsura. Some of [to’s most notable works include the TV series
Magical Angel Creamy Mami (1983), series Dirty Pair (1985), Maison lkkoku
(1986), Twilight Q: Reflection, The Red Spectacles, Talking Head, Ghost in the
Shell and .hack//SIGN (2002).



Kenji Kawai (Composer). Kawai has worked closely with Oshii on a number of
his projects, and provided the music for all Patlabor projects. Some other
notable projects that Kawai has participated in include Devil Man (1987), TV
series Ranma 1/2 (1989), Vampire Miyu (1988, 1997), Ringu (1998) and
Honogurai Mizu no Soko kara (Dark Water, 2002).

Production notes

PATLABOR: THE MOVIE (KIDO KEISATSU PATOREBA: GEKIJO-BAN)
Director. Mamoru Oshii

©: Headgear, Bandai Visual, TFC - Tohokushinsha Film Corporation
Producers: Rod Boaz, Makoto Kubo, Taré Maki, Shin Unozawa
Screenplay: Kazunori Ito

Manga Author: Yuuki Masami

Cinematographer: Mitsunobu Yoshida

Editors: Kumi Hiishi, Sachiko Miki, Masaki Sakamoto, Seiji Morita
Art Director: Hiromasa Ogura

Mechanical Designer. Yutaka lzubuchi

Character Designer. Akema Takada

Music: Kenji Kawai

Sound Recording Director: Nobuo Ishizaki

Voice Cast

Toshio Furukawa (Asuma)
Mina Tominaga (Noa)
Ry(nosuke Obayashi (Gotoh)
Yoshiko Sakakibara (Nagumo)
Yé Inoue (Clancy)

Michihiro Ikemizu (Oota)

Issei Futamata (Shinshi)

Japan 1989
100 mins

EMERGING FEMALE VOICES

A Silent Voice (Koe no Katachi) Mon 18 Apr 18:10 (+ intro by Dr Rayna
Denison, Professor in Film and Digital Arts, University of Bristol)

Liz and the Blue Bird (Rizu to aoi tori)

Thu 21 Apr 18:15; Sat 30 Apr 17:45

The Anthem of the Heart (Kokoro ga Sakebitagatterunda)

Fri 22 Apr 18:10

Maquia: When the Promised Flower Blooms (Sayonara no Asa ni
Yakusoku no Hana o Kazaro) Sat 23 Apr 17:45

ANIME CLASSICS PART 1

Patlabor: The Movie (Kido keisatsu patoreba: Gekijo-ban)

Wed 13 Apr 20:40; Sun 17 Apr 18:20; Thu 28 Apr 18:15

Cowboy Bebop: The Movie (Cowboy Bebop: Tengoku no tobira)
Thu 14 Apr 20:45; Sat 16 Apr 20:30; Fri 22 Apr 20:40

Patlabor 2: The Movie (Kid6 keisatsu patoreba: The Movie 2)

Fri 15 Apr 18:15; Thu 21 Apr 20:30; Thu 28 Apr 20:45

Steamboy (Suchimub6i)

Fri 15 Apr 20:30; Wed 20 Apr 18:10

The Case of Hana & Alice (Hana to Arisu Satsujin Jiken)

Sat 16 Apr 18:35; Tue 26 Apr 20:55

Royal Space Force: The Wings of Honneamise (Oritsu Uchiigun:
Oneamisu no Tsubasa)

Sat 23 Apr 20:40

THE HISTORY OF ANIME

Momotaro’s Divine Sea Warriors (Momotaro: Umi no Shinpei)

Wed 13 Apr 18:30

Astroboy Sun 17 Apr 12:10

Belladonna of Sadness (Kanashimi no Belladonna) Mon 18 Apr 15:30

ANIME AT THE IMAX

Ghost in the Shell (Kokaku Kidotai)
Mon 25 Apr 15:00, 21:00

Belle (Ryi to sobakasu no hime)
Mon 25 Apr 18:15

STUDIO GHIBLI

Spirited Away (Sen to Chihiro no Kamikakushi)
Fri 29 Apr 18:00

This season was co-programmed by writer and academic Hanako Miyata

TZININAKAMA

Japan Nakama is an online community for Japanese culture
enthusiasts and a marketplace for Japan-made and inspired
products.

BECOME A BFI MEMBER

Enjoy a great package of film benefits including priority booking at BFI
Southbank and BFI Festivals. Join today at bfi.org.uk/join

BFI PLAYER

We are always open online on BFI Player where you can watch the best
new, cult & classic cinema on demand. Showcasing hand-picked
landmark British and independent titles, films are available to watch in
three distinct ways: Subscription, Rentals & Free to view.

See something different today on player.bfi.org.uk
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BFI SOUTHBANK

Welcome to the home of great film and TV, with three cinemas and a
studio, a world-class library, regular exhibitions and a pioneering
Mediatheque with 1000s of free titles for you to explore. Browse special-
edition merchandise in the BFI Shop.

We’re also pleased to offer you a unique new space, the BFI Riverfront —
with unrivalled riverside views of Waterloo Bridge and beyond, a delicious
seasonal menu, plus a stylish balcony bar for cocktails or special events.
Come and enjoy a pre-cinema dinner or a drink on the balcony as the sun
goes down.

Join the BFI mailing list for regular programme updates. Not yet
registered? Create a new account at www.bfi.org.uk/signup
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