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Where Is Anne Frank 

Director Ari Folman on ‘Where Is Anne Frank’ 

Why did you decide to use animation as a medium for your film?  

As a way to reach young audiences. And it is exactly for that reason that the Anne 
Frank Fonds Basel approached me eight years ago and specifically asked for an 
animation movie. They were looking for a new dimension to tell the Holocaust 
story. Then came the idea to revive Kitty in the leading role and make her the 
protagonist of the movie – the narrator. Another two conditions were to connect 
past and present time and to follow the last seven dreadful months of Anne 
Frank’s life.  

So how did the new dimension turn out to look in the movie?  

As I said, our main innovation was to turn Kitty from the imaginary friend of Anne 
into an actual, living person. She – and not Anne Frank – is the protagonist of our 
movie. She is going on a quest trying to find out what happened to Anne during 
the end of the war. How did she die, what happened to her? In doing so, she also 
discovers the current situation in Europe, flooded with refugees from all over the 
world, running away from war zones. 

The animation has been visualised by Lena Guberman. Given that the medium 
avails you of boundless possibilities – how did the two of you decide on what the 
movie would look like in the end?  

Sure, animation lets you reinvent the world. We had to start out by shaping Kitty 
and Anne. I believe we gave both very warm personalities. Lena is an exceptional 
artist and drew in a deeply beautiful way. But we decided at the outset to break 
with a certain pattern of the genre. Most war movies show the present in colour 
and the past as monochrome. We went the opposite way. Therefore, in our movie 
present-day Amsterdam is depicted in monochrome colours, the city is in 
wintertime and has been completely drained of colour. On the other hand, the 
past is seen through the eyes of Anne, it is very lively, colourful and rich in tones. 
That became the guideline of the movie. Moreover, we did not limit our palette in 
any way, as I had done in previous animation films. We just went wild with 
colours, especially when her imagination and dreams come up. 

What techniques did you use for the film? 

This movie is the first to tell the story of Anne Frank entirely in drawings. We are 
talking about 159,000 individual drawings that have been created in 15 countries. 
This technique infused the film with a vibrant, lively feel and the story flows without 
demanding any effort from viewers. To accomplish this, we developed a wholly 
new technique by combining static backgrounds with classic, animated figures in 
2-D. Specifically, we recreated the ‘Hinterhaus’ as a miniature model. This 
allowed us to create images of real scenery recorded by actual cameras. We then 
placed drawn figures into these backgrounds as animation. This is a true 
innovation. Nobody has ever done anything like this before in cinema. 

Kitty has always been there. But just in the Diary and not as an actual person. So 
how did you go about creating her as a figure in the movie while staying true to 
the ideas Anne Frank had about Kitty?  

Anne Frank has left us many descriptions of Kitty: who she is, what she looks like, 
what kind of personality she is. And of course, there is her dialogue with Kitty. I 
then went a step further and made Kitty into an alter ego of Anne’s. In some 



 
 

respects, I ascribed an extrovert personality to her. She is a fighter, and she is not 
under the control of parents who set her limits, as Anne was. For Kitty, there are 
no fellow inhabitants in her hideout, criticising her. She is therefore free to do 
whatever Anne had wanted to do in her own imagination. That is just the way Kitty 
had to be – why else would Anne have invented her? 

In the movie Kitty becomes an activist for refugees in the present day. Would you 
consider her to be part of new, political youth movements about climate and 
human rights?  

She is indeed a child of our times. The character of Kitty started out as Anne’s 
imaginary friend, basically. But in the movie she is building a bridge between the 
past and the present. As she ventures out into the world, she meets young 
people such as herself who are in danger – maybe because they have to flee from 
war zones. That reminds Kitty of Anne and the fact that Anne did not have an 
opportunity to flee during her relatively short time in hiding. This experience turns 
Kitty into an activist. At the same time, she realises her powers to promote a 
movement for children’s rights. And these powers grow from her being a visitor in 
our world. 

Alongside Kitty, audiences confront the Holocaust. Did those scenes pose 
particular difficulties for you? How did you handle them?  

Realising the one scene where the Frank family arrives at the Auschwitz 
concentration camp was the hardest task in the whole movie. How can we show 
this specific moment in time to children? Animation as a genre does provide us 
with quite a range of options. But we had to choose wisely among them. In the 
end I found numerous parallels between the killing sites of the Nazis in World War 
Two and the Underworld in Greek mythology. Anne Frank was obsessed with 
Greek mythology. The Nazis had trains, transports, selections and death camps. 
In the Greek mythology beloved by Anne Frank there are no trains, but ferries; no 
land, but rivers. And we have selections there, conducted by Hades, the god of 
the underworld. There also are dogs there, just like the dogs the Nazis had on the 
platforms along the train tracks at the camps. I thought we would be able to 
create a montage to make everybody understand what the Frank family went 
through at the camp, by showing that experience in images derived from Greek 
mythology on the one hand and words telling the original story on the other.  
At the same time, we did not want this scene to become overly graphic and 
heavy-handed. 

Were there any red lines for you in tackling the Holocaust?  

For one, we did not want to show the end of Anne and Margot in a realistic 
manner as quite a few Holocaust movies have attempted to. Whether we are 
working with animation or in a regular feature film format: there is no cinematic 
form that is appropriate to show what happened. Because I believe none of us 
really understands what happened. To truly imagine what happened is just 
beyond our reach. I grew up in a family of Holocaust survivors and have heard the 
most horrifying stories a child can ever hear. But our minds are incapable of 
creating a visual connection to these stories and cannot fully grasp what 
happened. I would call this a task that is overwhelming to all of us. I therefore 
created an allegory to relate the story, using the tools animation and drawing 
provide us with to create imaginary worlds. 
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BECOME A BFI MEMBER  
 

Enjoy a great package of film benefits including priority booking at  
BFI Southbank and BFI Festivals. Join today at bfi.org.uk/join 
 
 
BFI PLAYER 
 

We are always open online on BFI Player where you can watch the best 
new, cult & classic cinema on demand. Showcasing hand-picked 
landmark British and independent titles, films are available to watch in 
three distinct ways: Subscription, Rentals & Free to view.  
 

See something different today on player.bfi.org.uk 

 

 
BFI SOUTHBANK 
 

Welcome to the home of great film and TV, with three cinemas and a 
studio, a world-class library, regular exhibitions and a pioneering 
Mediatheque with 1000s of free titles for you to explore. Browse special-
edition merchandise in the BFI Shop. 
 

We’re also pleased to offer you a unique new space, the BFI Riverfront – 
with unrivalled riverside views of Waterloo Bridge and beyond, a delicious 
seasonal menu, plus a stylish balcony bar for cocktails or special events. 
Come and enjoy a pre-cinema dinner or a drink on the balcony as the sun 
goes down. 
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