SATYAJIT RAY: THE LANGUAGE OF FILM

The Home and the
World (Ghare Baire)

In the chaotic aftermath of the disastrous 1905 partition of Bengal into Muslim
and Hindu states, progressive landlord Nikhilesh finds his wife Bimala’s
attentions stolen by his more passionate and charismatic revolutionary friend
Sandip. But events soon overtake them and Bimla is faced with deciding her
future. A beautiful, nuanced period drama, it was completed by Ray, with his
son’s help, following two massive heart attacks.
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Satyajit Ray on ‘The Home and the World’

When Satyajit Ray started shooting his film Ghare Baire, based on
Rabindranath Tagore’s novel and called The Home and the World in English,

it was the final fulfilment of an old dream. He had wanted to make the Tagore
novel about upper middle-class life in Bengal as his first film, some years
before Pather Panchali surprised the 1956 Cannes Festival. He was prevented
then, after writing a scenario, by his refusal to compromise with the
commercial producers of the day and the fact that there was anyway much
difficulty in casting it.

Ray says that it was perhaps a good thing that he was not able to make the
film when he was a young man. His script, when he looked at it again, was
not a good one and he tore it up and started again. ‘It's a story that really had
to be filmed very strong and very moving. Like the Premchand story
[Deliverance], it still holds good. And | do want to go back to Tagore from time
to time because he was after all, a great master. Besides, | love to do
research on the past, to get things absolutely right. There are three central
figures in the film, and the first of them is a zamindar who lives in a small town
quite happily with his wife. He is a very liberal man but these were the days
when women were kept in purdah and he regrets it. He believes his wife has
to meet other men, if only to understand him better. Perhaps he also feels that
anyway it is likely to be to his advantage. At first his wife says no, she is
perfectly happy with him. Then she agrees.

“The film is set during the time when the British had decided to divide and rule
the Hindu and Muslim communities, particularly in West Bengal and amid the
political confusion, a friend of the zamindar arrives at the village as his guest.
He is a leader of the nationalist movement and intends to address the local
community in the zamindar’s palace. The wife hears him from behind the
curtains and afterwards her husband arranges a meeting. That is how she
comes out of seclusion and then it is a case of an eternal triangle.

‘The zamindar is introverted and quiet, the leader dynamic. There is a total
contrast between them. And the leader’s attraction for the wife is also a
matter of exploiting her. “We need women like you,” he says and proceeds to
use her for his own ends. What becomes clear is that he is a hollow man and
as riots break out and the situation gets out of control the zamindar knows
that he should have told his friend to leave. But he doesn’t, because he wants



his wife to find out for herself. Eventually she realises her mistake, and the
husband goes out to face the people. In a way, he is almost a spokesman for
Tagore himself — a well-meaning man who digs his own grave. And the story,
though very ironical, really has no moral unless it be that individual wisdom
has very little value when it comes to political upheaval.

‘Predominantly, | suppose, the film is a love story set against a stormy political
background. | have stuck to history as much as possible and the scale is fairly
big. There is, for instance, an ornate and large set. The story is told in the form
of diaries in the original novel and | have amplified that idea. The film is in four
sections, each with a different style and told from a different point of view. The
first section is as the wife sees it, the second moves to the husband’s view,
the third to the political leader’s and the last to my own. My section is most
like the normal, relatively impersonal narrative. It is all quite fascinating to do
and rather difficult. But the story is a challenge in itself, and I'm merely adding
my own to it.’

Is the film’s political theme relevant to today? ‘No, but | think it is important to
understand it just the same. It is important in our present confused situation to
make films of classics, just to inform people of what happened. And what
happened was really quite simple. These were Hindu landlords in a
predominantly Muslim area, and the political leader, unlike the zamindar, does
not think that Muslims are part of India. He is fomenting trouble between the
two communities. But, more than that, he is calling for a nationalist movement
that would react against the British. It was primarily a movement based on the
middle classes and calling for such things as the wearing of specifically Indian

clothes, which was absurd because there was often no substitute in the
shops. It was bound first to cause trouble and then to peter out.

‘But this is not really a political film. It is about people first, like all my films.
How can you make a political film without them? Not very well. My next
project, however, is more in that line. It will be the first story to be filmed from
the work of Mahasweta Devi, one of India’s best novelists and a niece,
incidentally, of Ritwik Ghatak, the Bengali director. She is understandably
obsessed with exploitation, particularly of tribals. And that, rather like Sadgati,
Is what the film will be about. But its tone will be different, since the writer’'s
style is very different from that of Premchand. | have always tried to be faithful
to the writers | adapt, to achieve the quality of their writing within the film. It
doesn’t mean that everything has to be the same. But the tone has to be
right, and the purpose behind the story must be similar.’

Derek Malcolm, Sight and Sound, Spring 1982
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Sun 21 Aug 17:50; Wed 24 Aug 20:20

The Chess Players (Shatranj Ke Khilari)

Tue 23 Aug 18:10 (+ pre-recorded intro by Shabana Azmi); Sun 28 Aug
14:40

Satyajit Ray Documentaries Programme 2
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The Hero (Nayak)

Thu 25 Aug 20:40

Charulata (The Lonely Wife)

Sat 27 Aug 12:00; Wed 31 Aug 20:45

Days and Nights in the Forest (Aranyer Din Ratri)

Sat 27 Aug 14:40

Distant Thunder (Ashani Sanket) + Deliverance (Sadgati)

Sat 27 Aug 17:30; Mon 29 Aug 14:40

Enemy of the People (Ganashatru)

Sun 28 Aug 12:10; Tue 30 Aug 18:15 (+ intro by Ashvin Devasundaram)
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