
NEW RELEASES 

Close 
 

Lukas Dhont on ‘Close’ 

Following the glowing reception of your debut film Girl, first in Cannes in May 
2018 and then globally, when did you get a chance to start thinking about making 
your next one? 

After Cannes, I toured with the film for about 18 months. We screened it all over – 
in Toronto, Telluride, Tokyo, you name it. The film was also selected as Belgium’s 
foreign-language Oscar submission, so I spent a long time in the States. As a first 
experience it was hugely exciting, but also overwhelming. I must have gone 
through every emotional high and low during that period. When it was time to 
move on to something else, I had to forget about the film, leave it in the past – like 
a part of me. 

When I finally returned home and sat down in front of a blank page, it was quite a 
shock. I had to think of a subject that I could talk about just as passionately and in 
a certain way pick up what I’d started with Girl. I discovered cinema through my 
mother, who adored the film Titanic, and my subsequent film studies. It didn’t 
take long for me to realise that I wanted to make intimate, personal films. I wanted 
to try and explore things that were unsettling for me in my childhood and early 
teens. In Girl, my intention was to discuss identity and the difficulty of being 
oneself in a society underpinned by social norms, labels, pigeonholes. Girl was 
also a physical film, one that focused on an external and internal struggle, and I 
wanted to keep exploring the issue of identity and the conflict arising from how 
you are perceived by others, a group. Above all, I wanted to speak about a deeply 
personal subject. 

Where did the idea of telling this story of friendship come from? 

I explored several ideas, but I was a little lost. Then one day, I went to visit my old 
primary school in the village where I grew up. The memories came flooding back 
of going to school at that time, when it was really tough to be my true, unfiltered 
self. The boys behaved one way, the girls another, and I always felt like I didn’t 
belong in any one group. I started to get nervous about the friendships I had, 
especially with the boys, because I was effeminate and there was a lot of teasing 
going on. Having a close relationship with another boy only seemed to confirm the 
assumptions others had about my sexual identity. One of my former teachers, 
who is now the headmistress, burst into tears on seeing me. The school reunion 
was particularly emotional and the memories we talked about weren’t all happy 
ones. Even today I’m still coming to terms with the painful years at primary and 
secondary school, without wanting to sound overly dramatic about it. So I 
attempted to write down these sentiments and express something about that 
world from my own perspective. 

I put down a few words on paper: friendship, intimacy, fear, masculinity... and 
Close emerged from that. The screenplay then began to take shape following 
conversations with Angelo Tijssens (my writing partner on Girl). 

How did you develop the characters of Léo and Rémi, the two boys at the centre 
of Close? 

I feel that in a way I’m both Léo and Rémi. There’s a piece of me in each 
character. First, we determined the age of the actors, a very precise moment 
between childhood and adolescence: the start of secondary school, the onset of 



 
 

questions about sexuality, physical changes, one’s relationship with the world and 
how these things evolve. 

The book Deep Secrets by psychologist Niobe Way, in which she studies 100 
boys aged 13 to 18, was a major source of inspiration for me. At age 13, the boys 
talk about their friends as if they are the people they love most in the world, to 
whom they can pour out their hearts and open up. The author describes how 
every year she would meet up with each boy and observed how, as the years 
passed, the boys increasingly struggled to bring up the notion of intimacy with 
their male friends. This book helped me to understand that I wasn’t the only 
young gay boy who grew up struggling with the intimate aspect of friendship. 

There is a sense of continuity between Girl and Close in terms of mise-en-scène 
and the aesthetic, the way in which your films always seem to feel 
choreographed. Are body and movement central to your work? 

Yes, I think so. I realised it during my film studies. While all the other students 
were doing work placements on film productions, I did internships with 
choreographers. If I’m honest, I didn’t want to become a director, my ambition 
was to be a dancer. But I gave up that dream when I was 13 because I was 
ashamed. When I used to dance, I felt judged, and I didn’t have the strength to 
not give a damn what others thought. However, when I was dancing I got to 
express myself, to be truly myself. That whole experience left almost a physical 
wound, but despite all of that I’ve always remained close to choreographers and 
dancers. Writing gave me another way to channel this desire. I realised that I find 
it harder to express myself through words than movement and dance. I’m just as 
interested in the movements of my characters as my own. This is only my second 
film, so I’m questioning myself more, and I believe that my films incorporate 
movement as my means of communicating. When I write, the words often 
translate into corporeal intentions.  

In Close, I wanted the boys to be as close as possible in the bed. These are 
images we rarely get to see. This closeness between two boys is almost alien to 
us. There’s also a fight scene, a hand-to-hand struggle that is practically iconic in 
queer language. The sense of accountability central to the film is also something 
extremely physical, like an internal burden. I was drawn to ice hockey for what it 
represents in terms of masculinity and brutality. In the second half of the film, we 
see that it gives Léo a reason to wear a helmet, a wire cage covering his face. 
This costume was interesting because it encloses, it masks, and weighs down on 
a person’s movement. To my mind, movement is always there at the start of my 
writing. In my films, I love to communicate through visual movements and even 
through sound. 

Was the title of the film, Close, intended to imply both intimacy and confinement? 

My decision to call the first film Girl was a statement I felt I had to make. As for 
Close, it was a word that frequently cropped up in the book Deep Secrets: ‘close 
friendship’. It’s an unavoidable word when describing the intimate relationship 
between these two boys. It’s this scrutinised intimacy that is the catalyst for the 
film’s tragic events. When we lose someone, we try to seek intimacy with the 
person who’s gone. We are thrown into a kind of philosophical struggle. The word 
just as easily conjures up the notion of being confined, of wearing a mask, the 
inability to be yourself. 

The first proposal for the film’s title – We Two Boys Together Clinging – is the title 
of a David Hockney painting inspired by a poem by Walt Whitman and 
representing the brotherhood between two men. ‘Clinging’ is a particularly 
expressive word for the desire to hold on tightly to someone. 
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CLOSE 
Director: Lukas Dhont 
Production Company: Menuet Producties 
Producers: Michiel Dhont, Dirk Impens 
Co-producers: Michel Saint-Jean, Laurette Schillings,  
Arnold Heslenfeld, Frans van Gestel, Jacques-Henri Bronckart 
1st Assistant Director: Siel Van Daele 
Screenplay: Lukas Dhont, Angelo Tijssens 
Director of Photography: Frank van den Eeden 
Editor: Alain Dessauvage 
Art Director: Eve Martin 
Costume Design: Manu Verschueren 
Music: Valentin Hadjadj 
Sound: Yanna Soentjens 
 

 
Cast 
Eden Dambrine (Léo) 
Gustav De Waele (Rémi) 
Émilie Dequenne (Sophie) 
Léa Drucker (Nathalie) 
Kevin Janssens (Peter) 
Marc Weiss (Yves) 
Igor Van Dessel (Charlie) 
Léon Bataille (Baptiste) 
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BECOME A BFI MEMBER  
 

Enjoy a great package of film benefits including priority booking at  
BFI Southbank and BFI Festivals. Join today at bfi.org.uk/join 
 
 
BFI PLAYER 
 

We are always open online on BFI Player where you can watch the best 
new, cult & classic cinema on demand. Showcasing hand-picked 
landmark British and independent titles, films are available to watch in 
three distinct ways: Subscription, Rentals & Free to view.  
 

See something different today on player.bfi.org.uk 

 

 
 
SIGHT AND SOUND 
Never miss an issue with Sight and Sound, the BFI’s internationally 
renowned film magazine. Subscribe from just £25*  
* Price based on a 6-month print subscription (UK only).  
More info: sightandsoundsubs.bfi.org.uk 
 

 

 
 
Join the BFI mailing list for regular programme updates. Not yet 
registered? Create a new account at www.bfi.org.uk/signup 

 
 

 
REGULAR PROGRAMME 
 

Course: Filmmaking for Artists: Intermediate Filmmaking Workshop 
Sun 5 Mar 10:30-16:30 (1 session) 
Silent Cinema: The Passion of Joan of Arc  
(La Passion de Jeanne d’Arc) 
Sun 5 Mar 14:00 
Member Salon: Close 
Mon 6 Mar 20:15 
Seniors: The Teckman Mystery (+ intro) + The Stranger Left No Card 
Wed 8 Mar 14:00 
African Odysseys: On Her Shoulders:  
Black Women in Broadcast Journalism 
Wed 8 Mar 18:10 
Woman with a Movie Camera: Fashion Reimagined + Q&A with 
director Becky Hutner and designer Amy Powney 
Wed 8 Mar 20:40 
Member Exclusive: BFI Southbank and BFI IMAX Tour 
Mon 13 Mar 10:00 
 
 
 

 
 
 

Art in the Making: Art We Deserve? (+ intro by Ken Worpole) + 
Marketing the Arts: Foundation for Success 
Mon 13 Mar 18:15 
Projecting the Archive: The Clairvoyant  
+ intro by Dr Lucie Bea Dutton, historian 
Tue 14 Mar 18:10 
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Creature 
Continues from Fri 24 Feb 
Broker 
Continues from Fri 24 Feb 
Close 
From Fri 3 Mar 
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