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Big Screen Classics

Bad Education

Two children, Ignacio and Enrique, discover love, cinema and fear in a religious
school at the start of the 60s. Father Manolo, the school principal and their
literature teacher, is witness to and part of their discoveries. The three
characters meet again, at the end of the 70s and in the 80s and on each
occasion they learn more about the lives and deaths of those closest to them.

Pedro Almodévar on ‘Bad Education’

| had to make Bad Education. | had to get it out of my system before it became
an obsession. | had worked repeatedly on the script for over ten years and |
could have gone on like that for another decade. Because of the amount of
possible combinations, the story of Bad Education was only finished once the
film had been shot, edited and mixed.

Bad Education is a very intimate film, but not exactly autobiographical. | mean
that I’'m not recounting my life at school or all that | lived and learned during the
first years of the ‘movida’, although those are the two periods in which the
story is set (1964 and 1980, with an interval in 1977). Of course my memories
were important when it came to writing the script. After all, | lived in the settings
and in the periods in which it takes place.

Bad Education is not a settling of scores with the priests who ‘bad-educated’
me or with the clergy in general. If | had needed to take revenge | wouldn’t
have waited 40 years to do so. The church doesn’t interest me, not even as an
adversary. Nor is the film a reflection on the ‘movida’ in Madrid at the start of
the 80s, even though a large part of it is set in the Madrid of that time. What
interests me about that historic moment is the explosion of freedom that Spain
was experiencing, as opposed to the obscurantism and repression of the 60s.
The early 80s are, therefore, the ideal setting for the protagonists, now adults,
to be masters of their destinies, their bodies and their desires.

The film is not a comedy, although there is humour (Javier Camara’s character),
nor is it a children’s musical although there are children singing. It is a film noir,
or at least that is how | like to think of it.

Auto-interview

In Law of Desire (1986) the transsexual played by Carmen Maura goes into the
church of the school where she studied as a boy. She finds a priest playing the
organ, in the choir. The priest asks her who she is. Carmen confesses to him
that she had been a pupil at the school and that he (the priest) had been in love
with him. Is that the origin of Bad Education?

More or less. Long before that, | had written a short story in which a
transvestite goes back to the school where he had studied in order to
blackmail the priests who had harassed him when he was a boy. While filming
Law of Desire | remembered that story and it gave me the idea of Carmen’s
character going into the church at his school and meeting a priest who loved
him when she was a boy. By then | was considering the idea of developing the
short story in detail. Carmen is a foreshadow of Zahara.

There is also a film director in Law of Desire.

Yes, and like Fele Martinez’s character he mixes his personal desires with his
work and in the end he pays a very high price for it. I've always been interested
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by the story of the artist who works with his own guts. It's a fascinating
adventure even if it never ends well.

In your first statements you denied that the film was autobiographical.

Paco Umbral says that everything that isn’t autobiographical is plagiarism. The
film is autobiographical but in a deeper sense. | am behind those characters
but I'm not telling my life story.

I believe you were the soloist in your school choir...

Yes. And | sang all the time, masses in Latin, motets, etc. | sang at all the
religious ceremonies and the celebrations. And | guess | didn’t do it badly. The
priests recorded some of the songs | sang and played them at the door of the
church to attract the faithful. And | remember that we filled the church. I'd give
anything to recover those tapes, but | don’t think they exist. What | most
enjoyed in my time at school were the religious ceremonies. I’'m agnostic, but |
think the Catholic liturgy has a dazzling richness, it fascinates me and moves
me. But it’s been a long time since | went to mass. | don’t know what it’s like
Now.

Are you satisfied with the result?

Yes. | hope that the spectators won't let themselves be influenced by the fact
that one of the characters is so hateful. To end up, | don’t want to forget
Alberto Ferreiro, Francisco Maestre, Petra Martinez and the kids. They were all
wonderful surprises. With Raudl Garcia and Ignacio Pérez (the kids), | hit the
jackpot. You never know what can happen with one child, never mind two. |
have no experience with child actors. | directed Ignacio and Radl as if they
were adults, and | think the result is very moving. I'm very proud of that part of
the film (the story of the two boys and their relationship with God and Father
Manolo), perhaps because before | started shooting it seemed to be the most
difficult and most delicate part. I'm very grateful to Joserra Cadifnanos, the
casting director, who during the shooting helped me explain to Ignacio and
Raul what they were doing and why they were doing it. Joserra was my best
intermediary.

The structure of Bad Education is at least as complicated as that of Talk to
Her...

| think it's even more so. As in Talk to Her in Bad Education there is a film within
a film, but in this case it lasts half an hour, which is even more risky. Really, the
film tells three stories, about three concentric triangles, which in the end turn
out to be just one story.

The story of a director-scriptwriter who is looking for a story...

And who finds it. As Truman Capote said, quoting St Teresa, ‘there are more
tears shed over answered prayers than over unanswered prayers.’
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