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Guillermo del Toro

Blade Il

The legendary superhero Blade was first introduced in the pages of Marvel
comics and brought to life in the 1998 hit film, Blade. Producer Peter Frankfurt
and screenwriter David S. Goyer’s working relationship goes back to the
original film. ‘I met David Goyer and he was this total comic book aficionado,’
says Peter Frankfurt. When the time came to plan the sequel there was no
question that Goyer would once again write it. ‘He is the mind from where all
this comes and he was absolutely essential.’

Goyer, who also serves as an executive producer, says that he ‘envisioned a
trilogy of films’ when he first wrote Blade, so consequently while writing, he left
himself a couple of ‘outs’. ‘One of the outs we left ourselves was that you don’t
actually see Kris Kristofferson’s character, Whistler, on camera taking a bullet to
his head. You hear the gun shot but you don’t actually see what happens.’

Goyer and Frankfurt both admired director Guillermo del Toro and believed his
dark sensibilities to be ideal for Blade II. Frankfurt first met del Toro when
Frankfurt’s design company, Imaginary Forces, did the title sequences for
Mimic. *1 admired Mimic and got to know Guillermo through that film,” says
Frankfurt. ‘Both David Goyer and | have been fans of his since Cronos and
were enthusiastic about him coming on board. Guillermo is such a visual
director and has a very strong sense of how he wants a movie to look. When
you sign on with someone like Guillermo you’re not going to tell him what the
movie should look like, you're going to let him run with it.’

Adds Goyer, ‘Guillermo has been a friend of mine for years and he knew | was
writing Blade II. | kept saying to him, “When I'm done we’re going to be coming
for you.™

Everyone was unanimous in wanting Blade Il to be much scarier than the first.
Frankfurt says, ‘Guillermo understood what worked in the first movie and was
very excited about keeping that kind of baseline and amplifying it in places, but
then also bringing what he does best — to make it really, really scary.’

Like Goyer, del Toro also has an enormous passion for comic books. ‘Guillermo
was weaned on comic books, as was |,” says Goyer. ‘| was a huge comic book
collector... my brother and | had about 12,000 comic books that we assembled
when we were Kids, so | know my background.’

Del Toro was very careful not to alter the script tooc much as the idea had
already been created by Goyer and Snipes. ‘I wanted the movie to have a
feeling of both a comic book and Japanese animation,’ says the director, ‘I
resurrected those sources and viewed them again. | dissected most of the
dailies from the first movie; | literally grabbed about four boxes of tapes and
one by one saw every single tape from beginning to end until | perfectly
understood where the language of the first film came from. | studied the style of
the first one and | think [Stephen] Norrington used a tremendous narrative
style. His work is very elegant.’

Stepping back into Blade’s shoes was a challenge Wesley Snipes relished. ‘|
love playing this role. It's fun as an actor to test your skills at doing a sequel, to
see if you can recreate something that you did,” Snipes says. Peter Frankfurt
adds, ‘Wesley is Blade; so much of the character was invented by Wesley and
his instincts are so spot on. He takes his fighting, his weapons and attitude
very seriously. He’s incredibly focused, but he’s also very cool and fun.’
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‘Wesley knows Blade better than David Goyer, better than me, better than
anyone else involved in the franchise,” adds del Toro. ‘He instinctively knows
what the character would and wouldn’t do, and every time he twists something
around, something better would come out.’

Once again serving as a producer, Snipes has been very much involved in the
film from the beginning, ‘from the script, to the day-to-day goings on, to the
choreography of the fight scenes.’

For Snipes, working with del Toro was a great experience. ‘| like his passion,’
says the actor. ‘I'm in awe of his stamina, the fact that he loves this movie and
he has put one hundred and ten percent of his life and time into it. He has very
clear ideas of what he’s looking for, a great eye, great sense of timing and he’s
comfortable, open and talented enough to be a true collaborator. | would love
to work with him again and | think what he’s doing in this film is fantastic.’

Snipes was also inspired by the darker feel del Toro brought to the film. ‘It’s like
being a little kid in a haunted house,’ says Snipes. ‘As an actor, you see these
films and think “wow! I'd love to be in a movie like that,” and now | get the
opportunity to do it in this one... and with a guy who is very good at it. When
we met in New York and Guillermo showed me his ideas for the weapons and
the idea for the Reapers, | thought, “Any guy that can think of something like
that deserves to direct this movie!™

Snipes underwent extensive training for this physically demanding role. With a
number of complicated fight scenes in the film, getting the choreography right
called for top stunt coordinators. Snipes had worked with Jeff Ward since Ward
first became Snipes’s stunt double 12 years earlier. ‘Jeff is one of the key
elements of the success of the first Blade and he brings an uncanny instinct for
fights and choreography that is at the same time street and very real and at the
same time, very beautiful,” says del Toro.

Through their friendship and collaboration over the years, Snipes and Ward
developed a relationship that carries through on each project. ‘We're
teammates, partners, and together we come up with the structure and he
executes it,” says Snipes. ‘He's a great martial artist too. If you put us together
in a room, and then add Clay (Fontenot), my stunt double, and we’re all
together, it’s ridiculous!’

Del Toro also enlisted cast member and famed Hong Kong fight coordinator,
Donnie Yen (Fist of Fury, Iron Monkey), to help choreograph what del Toro
wanted to be predominantly wire-free fighting. ‘Donnie Yen is one of my most
admired martial arts actors and artists from the Hong Kong films he has done,’
says the director. ‘His stuff is usually a little more whimsical — we actually had to
tame him down a little because Blade’s fighting style is not acrobat; it's more
street, it's very violent, very direct and hard punching. But | absolutely loved the
stuff Donnie Yen choreographed. | think the combination of Jeff and Donnie
was extremely successful.’
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